
Have you ever watched a �ower, a tree, a painting or a work of architecture 
and have you felt the effect it has on you? Have you ever noticed how the 
reality can change? How its perception changes in an instant when you become 
a parent? Or when you change from being an employee to a boss? Or from 
having no money to have it? Marco Aurelio 2000 years ago claimed "The 
happiness of your life depends upon the quality of your thoughts".

All architectural styles that have been successful in history have been the 
product of observing the reality in certain ways. What would have been of 
Greek Architecture without their understanding of the universe and the 
importance they gave to the beauty and proportion? �e modern movement 
wouldn't had had sense if it were not for the result of observing the socio-
economic reality of the early twentieth century where it was necessary to 
accommodate many people in new housing.

Being reality that important, however, which are the tools that architects 
have to observe it?

About a city we can draw a map and enlarge the scale hundreds of times. 
We may point out in the plans the names of the mountains, districts, avenues, 
streets, major buildings, squares, the number of stores there are, number of 
lamps, number of tiles in the �oor, colors, materials, number of people that pass 
by or occupy a space, etc. And yet, we notice that we don't have yet the capacity 
to fully explain it.

In the past, masters of architecture taught us to observe the light, the sky, the 
forces of nature, the space, the sound, the interior, the exterior, the materials, 
the construction methods, the form and the function... and yet, this type of 
observation is far from the perception that users have of space and nothing to 
say about the perception they may have other actors such as animal species or 
vegetable species.
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The way of representation of the city that we just described is what 
Bruno Latour would call a "Stabilized State of A�airs". But the reality is not 
stable but changing. How can we then observe and describe a reality that is 
constantly changing where as we know from quantum physics the mere fact 
of observing changes it?

Bruno Latour points out that it is vital to observe the major uncertainties 
related to the social domain:

- the nature of groups:  there exist many contradictory ways for actors to 
be given an identity;

- the nature of actions:  in each course of action a great variety of agents 
seem to barge in and displace the original goals;

- the nature of objects:  the type of agencies participating in interaction 
seems to remain wide open; 

- the nature of facts:  the links of natural sciences with the rest of society 
seems to be the source of continuous disputes:

- and, �nally, about the type of studies done under the label of a science 
of the social as it is never clear in which precise sense social sciences can be 
said to be empirical.1

Reality is very exciting, complex and full of uncertainties. It often 
happens that the observations made initially may not be completely 
accurate. For example:

"Spermatozoids used to be obstinate little machos swimming forcefully 

toward the powerless ovule; they are now attracted, enrolled, and seduced 

by an egg the agency of which is becoming so subtle now that it can select 

the good sperm from the bad – or at least this is what is now disputed in 

developmental physiology. Genes were supposed to transport information 

coding for the proteins, but they are also considered as competing with one 

another for food, thus ruining the information transfer metaphor – or at 

least this is what is now disputed among some geneticists. Chimpanzees 

were supposed to be nice sociable partners offering the image of a good 

savage paradise but now look fiercely competitive, prone to assassination 

and to devious Machiavellian plots – or at least this is what is disputed in 

primatology. [...]

Such a multiplicity does not mean that scientists don't know what they 

are doing and that every- thing is just �ction, but rather that science studies 

has been able to pry apart exactly what the ready-made notion of "natural 
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objective matters of fact" had con�ated too fast, namely 

reality, unity, and indisputability."  1

And in all this, we need to understand what actors are: 

"Anything that does modify a state of a�airs by making a 

di�erence is an actor". And Actor Network �eory (ANT) 

assigns agency to both human and non-human actors, 

which are given equal amounts of agency.

As an example, rather than saying Newton "founded" 

the theory of gravitation seemingly as though he were 

alone in a vacuum, Actor-Network Theory emphasizes 

and considers all surrounding factors — no one acts 

alone. Galileo's past experiences, his colleagues, his 

connections with the Astronomer Royal, John Flamsteed, 

his use of Euclidean geometry, Kepler's astronomy, 

Galileo's mechanics, his tools, the details of his lab, 

cultural factors and restrictions placed upon him in 

his environment, and various other technical and non-

technical elements would all be described and considered 

in his actor-network.1

When I was in Denmark, I tried to interview people in 

the street, but it was so hard. Only about the 6% of the 

people I tried to interview would accept, the rest would 

just run away. Originally I thought that Danish might 

be very cold and that it was not going to be easy for 

them to consent to talk to strangers. However, I decided 

to change the strategy and instead of going equipped 

with my minidisc and a lapel microphone to record the 

conversation, I used the largest microphone I was able 

to find so that it could be easily seen from a distance. 

Surprisingly, the percentage of interview success rose 

dramatically up to 67%. (圖 1)

This large microphone made possible the interaction 

between the interviewer (Person 1) and the interviewee 

(Person 2) and according to ANT, we would appoint 

at least 3 actors in that situation: Person 1 – the big 

microphone – Person 2.

At the same time, we can also notice how actors or 

entities can be in two states, they sometimes behave 

as intermediaries and sometimes as mediators. At the 

beginning, the microphone was just a microphone that 

was functioning as a common microphone (intermediary), 

but when due to the microphone Person 1 was able to 

establish an interaction with Person 2, the microphone 

shifted to the state of mediator. In other words, an 

intermediary is "What transforms meaning or force 

without transformation: de�ning its inputs is enough to 

define its outputs" 1. On the other hand when we talk 

about a mediator "their input is never a good predictor of 

their output" 1.

Let's see some examples in architecture:

WEATHER STATION. First Prize. Taipei.
�e nature of the site is amazing. When we visited the 

site, the feeling of being surrounded by nature, the wet 

grass, the sound of the birds, the smell of the morning 

fog, the old leafy trees ... was indescribable.

What to do in order to allow an external actor (the 

building of the Weather Station) integrate and react to the 

surrounding actors (trees, plants, grass, animal species...?

The job of scientists of the weather station is to 

measure the forces of nature they observe through devices 

of different types. In those moments while observing 

these changes, these devices become intermediaries 

between nature and the scientist who observes. The 

facade, in turn, usually is an intermediary that serves to 

protect the scientist from the weather. However, in this 

case the façade was developed to allow the scientists to 

have a more direct experience of nature. The facade is 

developed in such a way that integrates the movement of 
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1.以大麥克風做街頭訪問Interview
2.新北市氣象站日照分析Weather Station Sun Studies
3.新北市氣象站設計Weatherstation
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the sun into the design, making it possible to be perceived 

from the inside and its movement to be felt. At that 

time when the perforated facade panels make possible a 

connection between the actor Sun and a scientist, these 

panels become mediators.

Another example is corten steel and concrete materials 

that are chosen to let the water, algae and microorganisms 

of the environment to interact with the building. This 

way it is possible to help intensify the perception that 

scientists have of all those surrounding actors. (圖 2,3)

SANCHONG RESIDENTIAL FACADE. NEW 
TAIPEI CITY.

Due to globalization, one aspect of many buildings 

is that they are very similar and impersonal, where users 

have very limited possibility to in�uence the design.

In this case, the facade of the building is designed 

so that each user has the opportunity to participate in 

changing the appearance of the building in which they 

live. As each user is able to open or close the panels 

individually according to their lifestyle, or interest, this 

building is constantly changing 24 hours a day 365 days 

a year.

In those moments when the panels allow users to 

participate in the design of the building by changing its 

appearance, or the nearby citizens are able to observe the 

lifestyle of the inhabitants of the building, the panels shift 

from being intermediaries to mediators.

�e rest of the time, the panels address the big energy 

consumption of Taiwanese residential buildings due to 

a massive use of air conditioning throughout the year. 

After a study of temperature, relative humidity, wind 

speed, global horizontal illumination, sky coverage, etc. 

this façade scheme guarantees a 34% of air conditioning 

reduction throughout every year compared to the original 

building design given by the client. This is not only an 

important energy and cost saving, it also optimizes the 

sustainability and comfort feeling in the building.(圖 4)

41º
�e 41st commission is an experience created for the 

cocktail bar of Albert and Ferran Adria, two of the best 

chefs of the world. �e dynamism and expression of their 

creations brought out the challenge of how to correspond 

with a design that would create a unique experience.

A complex chain of actors: Audio-visual Composition 

- Computer - Projector - methacrylate  panel - black paint 

- light bulbs with low light, is the response to create a 

dynamic atmosphere where the colors, the music and the 

cocktails are in continuous variation and create a sensory 

symphony where those actors have a high potential to 

become mediators.(圖 5)

I believe that architects need to redefine the tools of 

observation of the environment around us. New lenses 

will provide opportunities to understand what are the 

orders of importance of the actors involved, what is the 

role we can play in social development and how we can 

operate in that magical reality.
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4.Sanchong立面設計
5.41º雞尾酒吧
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